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Abstract

The article presents the results of in-depth interviews and focus group discussions held in
Sadovo, Elin Pelin, Gabrovo, Bolyartsi, Novi Han and Pozharevo within a project “Local
festivals: A resource of local communities for coping with crises”, funded by National Science
Fund — Ministry of Education and Science of Republic of Bulgaria (KP-06-H45/5 from
30.11.2020). The aim of the text is, based on the main essential features and characteristics of
local festivals, to prove and derive empirically the importance of “visible” and “invisible”
benefits of these events for the preservation of local communities. The various points of view
of representatives of local authorities, organizers of local festivals, and representatives of the
Roma ethnic community will be presented without claiming to be exhaustive. Numerous
studies are available in the literature, focusing on the benefits of holding these events and the
various effects they produce on the cultural, social and economic life of local communities.
Local festivals in the Bulgarian context, regardless of their thematic focus, in most cases
combine the festivities of traditional society, combined with new forms of collective
gatherings. In most cases, these events can also be seen as part of the process of building local
identities, which draw their resources from what is imagined, reconstructed and argued as local
heritage.

Keywords: local communities, local festivals, benefits, local actors

Pe3rome
B cratusita ce npeacTaBAT pe3yaTaTH OT ABJIOOYMHHN HHTEPBIOTA U (POKYC IPYIOBU TUCKYCUU

npoBenenu B rp. Canoso, rp. Enun Ilenun, rp. I'abposo, c. bomspuu, c. HoBu xan u c.
[To>xxapeBo B paMKHUTE Ha MPOEKT ,,MeCTHUTE MPA3HULIU: PECYPC HA JOKATHUTE OOLTHOCTH 3a
cnpaBsiHe ¢ kpusu“, (uuancupan or ®HU wa MOH (KII-06-H45/5 ot 30.11.2020).
OcHoBHara 11e71 € Ha 6a3aTa Ha ChIIHOCTHUTE YEPTU U XapAKTEPUCTUKN Ha MECTHUTE IIPA3HULIU
Jla ce TOKaKe M U3BEJE MO EMIIMPUYEH MbT 3HAYCHUETO HA ,,BUAUMUTE" U ,,HEBUIUMHU* TTOJI3U
OT Te3u CBOUTUSA 3a ChXPAaHEHHETO Ha JIOKAIHUTE oOmHocTH. be3 mpereHnuu 3a
M34EpIIaTeIHOCT Ca MPEACTABEHU Pa3JIMYHUTE IVIEJHU TOYKH Ha IIPEACTABUTEIIM HAa MECTHA
BJIACT, HA OPraHMU3aTOPU HA MECTHU NPA3HULN U HA NPEICTABUTENIN HA pOMCKATAa €THUYECKA
obmHocT. B crnenmanusupanara nureparypa ca HaJIWYHU MHOECTBO HW3CIIEABaHMS,
(oKycupaHu BbPXY MMOJI3UTE OT MPOBEXKIAHETO HA TE3U CHOUTHUS U pa3IMYHHUTE €(hEeKTH, KOUTO
OKa3BaT BbPXY KYJITYpHUS, COLMATHUA U MKOHOMUYECKHS KHUBOT Ha JIOKAJIHUTE OOIIHOCTH.

MectHuTte IMpasHUIM, HC3aBUCUMO OT CBOsATa TEMATUYHA HACOYCHOCT B IMOBCYCTO ClIy4dau
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ChUETaBaT MPA3HUYHOCTTA HA TPAJUIIMOHHOTO OOIIECTBO, KOMOMHUpPaHA ¢ HOBH (OpPMH Ha
KOJIGKTUBHU chOUpanus. Te3u cpOMTHS Morar Jna ObIaT pasriekJaHH M KaTo 4acT OT
MPOLIECUTE Ha M3rPaXKTaHEe Ha JIOKAIHU UICHTHYHOCTH, KOUTO YEPIAT PECYPCUTE CH OT TOBA,
KOETO C€ MPUBMK/IA, PEKOHCTPYHPA M apryMEHTHPa KaTO JIOKAIHO HACJIEICTBO.

Knrouosu oymu: nokaian oOIIHOCTH, (ECTUBAIIM, MECTHU TPA3HUIIM, MTOJI3U, MECTHHU

AKTbOpH
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MecTHUTE NpasHUIMU-BUAUMHUTE U HCBUIMMHU IMOJI3H 34 JIOKAJTHUTE O0IIIHOCTH:

CMITUPHUYIECH IMOTJIET

[Ipe3 mnocnegHuTe TOAMHU, MECTHUTE NPA3HULIM NPHUIOOMBAT BCE MO-TOJISIMA
aKTYaJTHOCT OT TIJICJIHA TOYKAa Ha CHEPruATa M IOJI3UTE, KOUTO HOCAT B cebe cH 3a
ChXPAHEHHUETO U PAa3BUTHETO Ha JIOKATHUTE OOIIHOCTH. B crienmanu3upanara nureparypa ca
HAJIMYHU MHOXKECTBO M3CJIEABAHUS, POKYCHPAHU BBPXY CHITHOCTTA U TAXHOTO BB3/CICTBHE
BBPXY KYJITYPHHUS, COIUATHIS 1 HNKOHOMHYECKHS )KUBOT Ha oOmHocTTa. [To cBosiTa chiHOCT,
MECTHHUTE MPAa3HUIM MOraT Ja ObJaT pa3IiIekKIaHW KAaTo KPAaTKOCPOYHH, TEMaTHYHH H
TPAJUIMOHHA CHOMTHS, KOMTO BB3PAXKIAT TYPUCTHYECKATa MPUBJICKATCIHOCT Ha JaJICHO
HACEJIEHO MSCTO WJIM TEPUTOPHUS C MOTEHIMAIHY mocetutenu™ (Saatci. & Onsekiz, 2020). TTo
aymute Ha Jlrobomup KyTtuH ,,Te ca BTpemIHO NpOTUBOpPEYHB (DEHOMEH, Thil KaTo OT exHa
CTpaHa, CTOSAT JAPEBHUTE TPAJAUIMK U 00u4an. Upes Tax ce akTyallu3upa HalusITa, OCMHUCIICHA
4ype3 BEYHO CIIy4Ballo ce Hactosine. OT apyra cTpaHa, ca AeHHOCTH, KOUTO JKUBESIT COOCTBEH
’KMBOT, pa3In4eH OT OCTAHAINTE MPAa3HUYHHU PUTyaiu. TOYHO TOBA NMPaBM M3CIEIBAHETO HA
MECTHHTE ITPAa3HUIM 0COOCHO HHTEepecHO. Te chabpiKaT B cede CH KaKTO OOIOBATHUIHOCTTA U
JOCTBITHOCTTA Ha MOJICPHUTE LICHHOCTU U UJICH, TaKa U MHTUMHOCTTA OT MPEKHUBSIBAHETO HA
ABTEHTHYHHU XYJI0KECTBCHH ChOUTHUS Ha oOuHOCT oT nmocBerenn” (Kutin, 2018, p.2).

Wmalikn mpeaBH] TAXHATa NPHPOJA, CIEABAa Ja IMOMYEpPTaeM €Ha BaKHa TIXHA
crienduKa, CBbp3aHa ¢ TOBa, Ye Te3H MPAa3HUIM OT €IHA CTPaHa MOTaT Jia ObJaT pasriekKIaHu
Karo CbOUTHS, OOBBpP3aHU C JPEBHUTE TPAJULMU U OOMYaM HAa KOHKpETHaTa OOILIHOCT B
JIaJCHOTO HACENICHO MsCTO, a OT Jpyra 4pe3 TAX ce MOJIbpKaT M yKpemBar
B3aMMOOTHOIICHUTA MEXK/y YWICHOBETE Ha OOLIHOCTTA, MPABEHKH TY TI0 €JMHHU U 3a/IpYKHH
B CbBpeMeHHHs riodaneH cBaT. [lo qymure Ha XKan-XKak Pyco, MecTHHTE mpa3sHHUIIM OKa3BaT
CBIIIECTBEHO BB3JICHCTBUE BBPXY JIOKaJTHATa OOIIHOCT, Thif KATO CIIOMaraT 3a yKpEeIBaHEeTO Ha
PaBEHCTBOTO M COJMIApHOCTTa MekAy wieHoBere i (Rousseau, 1893). 3a paboTtHO
onpejeNeHue Ha ,,JIOKAIHU® OOIIHOCTH HpueMame neduHunusaTa ,,popma Ha CbBMECTEH
’KMBOT Ha CHBKYIMHOCT OT WHIUBHIY, HAMUPAIIM CE€ TIOMEKAY CH B HM3rpaZieHa Mpexa OT
COIIMAJHA OTHOIICHHS, KaTO WICHOBETe I M3BBHPIIBAT COLMAIHO-3HAYMMHU JICHHOCTH B
paMKuTe Ha ompejencHa, scHo ¢ukcupana Tteputopus” (Keliyan, 2010, p.42-43).
CTpyKTypOONpeeNsAIusAT MPU3HAK M0 OTHOIICHHWE Ha JIOKaJHaTa OOIIHOCT ¢ obmara 3a

YJICHOBETE I TCPUTOPHA, KATO OT 3HAUYCHUC Ca HC TOJIKOBA (I)I/ISI/I‘-IGCKI/ITC )41 FCOI‘pa(I)CKI/ITC 5
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XapaKTepUCTHKH, a MpHUpoJaTa M KadecTBOTO HAa COLMAIHUTE OTHOIICHUS, KOHUTO S
xapakrepusupar (Keliyan, 2010, p. 42-43).

Hedunupaiiku TM Kato ,,[Ipa3HEHCTBa Ha (hecTa 3a OOIIECTBEHOCTTA™, B IOBEYETO
CJIy4ad, MECTHUTE MPA3HUIIM OWMBAT Pa3MICKIAHHU OT PEIUIla U3CICIOBATEN KATO TIOPEAHIIA
OT IPEJCTABIICHUS WU IEHHOCTH, KOUTO CE€ OPraHu3upaT NEePUOAUYHO WIH €THOKPATHO, UMaT
SCHO OIpeleleHa TemMa M crnenuuYHO 3HAYeHHE 3a HW3KYCTBOTO, KyJTypaTa, HaykaTa,
MKOHOMHUYECKA ACHHOCT, IPOAYKT, IEPHO]I, KOMUTO € MOCOUEH C OIpeiesieHa MporpaMa, KbAeTO
ca yrmoMeHaTtu OposT Ha y4acTHHLUTEC W JPYrd mnapameTpu Ha npasHuka (Getz, 2007).
N3nanunero “EBponeiickute dhecTuBann’, MOCBETeHO Ha 50-roAMIIHMHATA OT Ch3/1aBaHETO HA
EBporeiickara (ectuBanHa acouuanus ra Onpeseis KaTo Mpa3HUYHU ChOUTHs, oOequHeHa
rporpamMa OT XYI0KECTBEHHU M3IIBJIHEHHS, KOSTO HAIXBBPJISI KadecTBaTa Ha BCEKUIHEBHOTO
IporpamMupane, 3a Jia MOCTUTHE HUBO HAa U3KIIIOUUTEIIHA MPAa3HUYHOCT Ha OMPEIETIEHO MSICTO.
CrnenoBaTenHO, MECTHUTE MPA3HULIM TPUTEXKABAT MPUBJICKATEIIHOCT U COOCTBEHA E€HEPTHUs,
KOSITO TY OTJIMYaBa OT JPYTH MOJA00HU CHOUTHS/MTHUIIMATHBU.

Bppmaiiku ce Ha3zag B HCTOpHATA, NMPOU3XOABT HA JAymara ,IIPa3HUK JaThpa OT
natuHCcKus Lfestum®, koero o3HauaBa ,,00m10 3a0aBieHue, (uecta, kapHaBan™ (Saatci &
Onsekiz, 2020). [To chIIECTBO MECTHUTE MPa3HHUIM MPOU3THYAT OT HEOOXOAMMOCTTA HIIU
’KEJTAHUETO Jla Ce OTIPa3HyBa YHUKAIHATA UICHTUIHOCT WM TaJaHT Ha obrecTBoTo (Bennett
& Woodward, 2014).

TsxHaTa yHUKATHA MPUBJICKATEITHOCT C€ JBJDKUA Ha (akTa, 4e Te HE ca BKIIOYCHH B
o011 OOMKHOBEH YKUBOT, & Ca YacT OT HAKOM HETOBU CHENMalHU mepuoau. AtMmocdepara,
KOATO C€ Ch3/laBa IO BPEME Ha TIXHOTO IMPOTHYAHE, 30HUTE 3a IMpa3HyBaHE, KaKTO HU
0COOEHOCTUTE Ha 3a0aBlEHUATA C€ TPETUPAT KATO HEOOWYalWHU CHOWUTHSA, PA3IHYHU OT
exeaHeBHUs KUBOT (Saatci & Onsekiz, 2020). B To3u cMUCHI, T€3U CHOUTHS MOTAT J1a ObaatT
pasriiexaaHu OT elHa CTpaHa KaTo pPETUTHO3HH THP)KECTBA, KOWTO Ca H3KIIOYUTEIHU
KYJITYPHU U @HTPOMOJIOTUYHH CTICIUATHH TPAIUIINU, a OT JPYTa, B MO-MOJEpHA MEPCIIEKTHBA
Karo TeMmaTHuHu myonuuHu ThpkecTBa (Getz, 2007). B aHTPOMOIOKKUTE H3CIICABAHUS
MECTHHUTE TMPAa3HUIM Ca H3yYaBaHW MPEAMMHO B TEXHHUS KOHTEKCT HA PHUTyaTU3UpPaHU
KpaTKOCPOYHHM CHOUTHS, B KOHTO UJICHOBETE Ha €lHa OOIIHOCT Mpa3HyBaT pPa3IMYHU
COIIMAJTHU, PEIIMTHO3HU, ETHUUECKH, HALIMOHAIHU, €3UKOBH WJIM HCTOPHYUECKU Bpb3kH (Falassi,
1987). Cenckure u rpaJCKuTe MPa3HULIM, CbOOpUTE, KapHABAJIUTE U MAaHAUPUTE MOrar Ja

ObJaT onpeaeseH! KaTo TPaJAULMOHHM (OPMHU Ha TPYMOBU IPOSBU, B KOUTO COLMATHATA
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BKJIIOUEHOCT € Bojena. Besko enHo oT M30poeHUTe KOJIEKTUBHU CHOUTHS U YECTBAHUS Ce
0a3upa Ha CIoeNIeH! O0IIN IEHHOCTH, KyATYPHH NMPAKTUKKU U MUTOJIOTHH. BBB 1 upe3 Tax ce
,,M3UTpaBa’ CBETOIJICABT HA IHA OTHOCUTEIHO JIoKanu3upanu odmaoctu (Stoilova, 2020).

Kakrto 0e mocoueHo mo-rope, XapakTepHa U ChIIHOCTHA YepTa € TAXHATa YHUKAITHOCT,
KOATO TH MpaBH ‘‘pa3no3HaBaecMu’ CHOUTHUS, NPUAOOMBAIIM MOMYISIPHOCT KAaKTO Cpel
MecTHaTa OOLTHOCT, a TaKa ChIIO U U3BBH MPEACTUTE Ha TEPUTOPHUSATA HA KOSITO CE MMPOBEKIAT
(Adema, 2016). Pe3ynraTute OT MPOBENCHUTE ABIOOYMHHE HHTEPBIOTA C MPEICTABUTEIH HA
MECTHA BIIACT, C OPTraHU3aTOPH U C MPEJICTABUTEIM Ha POMCKAaTa €THHYECKa OOIIHOCT
MOTBBPXKAABAT KazaHOTO No-rope. Ha Benpoca: ,,C KakBO NMPa3HUKbBT HAl-MHOTO MPUBJIMYA U
BIIEYATIISIBA TOCTUTE (KaKTO OBJIrapy, Taka U yyKAeHIH )? BpbIar 11 ce 0THOBO, 32 a MOCETAT
CEeNUINETO, 3a Ja Ce BKJIIOYAT B YECTBAHUATA Ipe3 CJeIBalld TOAMHM?®, TOydyaBame
pa3zHooOpa3Ha MajauTpa OT OTTOBOPU:

,,C TOBa, e € HexapakTepHo cbouTue. Hue Hsimame Apyr kapHaBai, KOMTO Ja € TOJIKOBa
roJIsiM, 3HaYMM M ChCPEIOTOUYEH BBHPXY MONMTHYECKaTa catupa. [IpocTo HAMa Ipyr mecTeH
npa3HuK* (MHEHUE Ha TIPEJICTABUTEI HA MECTHATa BJacT B Ip. ['abpoBo, obmuna ['abpoBo);

,»3a MEH MTPABEHETO Ha JIIOTEHHIIA € YHUKAIHO COLMAIHO ChOUTHE, KOSTO ITO3BOJISIBA HA
Xopata Jia oOIIyBarT, 1a ce 0OCBOOOJAT OT MPOOJIEMHTE CH, 1a C€ IOCMESAT, 1a OOMEHST MUCIIH,
JOpU Ja paspemiar TeXHH JW4YHH Hpodiemu. ToBa € yHHKaTHOTO, TOKATO pabOTHIN U Ce
3abapisiBanr” (MHEHHE Ha MPEJACTaBUTEN Ha MecTHaTa Biact B c¢. [loxapeBo, oOmuHa
boxypuie);

,» 1031 TPa3HUK € YHHKAJIEH TOYHO ChC CBOATA aBTEHTHUYHOCT, C OOraTcTBOTO, KOETO
nokas3Ba Ha mornckus Qonkiop. C Gorarara mporpamMa, 3aIioTo MpOCTO €IHO € Haciajaa Ha
3pUTENS, €IHO € YIOBOJCTBHE HAa YYaCTHHKA, MJIaJIUTEe XOpa Ce JOKOCBAT JIO KUBUHATA Ha
HamuTe AbJI00KK Tpaauuuu. I[Ipa3HuK, KOHTO BCeku 3a cebe cu MOXe Ja HaMepH HEIlo B
paMKHTe Ha Ta3u ceaMuIa“ (MHEHUE Ha IPEJCTaBUTEN Ha MecTHaTa BiacT B rp. Enun [lenun,
ob6muua Enun I[enun);,

,,C HeroraTta yHHKAJIHOCT, C My3HKaTa CH, C KpacoTara Ha CBOATa My3HKa, MOXe O C
TOBa* (MHEHHUE Ha MpeACTaBUTEN Ha MeCTHaTa BiacT B ¢. bosspuu, oburna Canoso);

,» TOYHO ChC CBOSITA ABTEHTUYHOCT, ¢ OOraTCTBOTO, KOETO IOKa3Ba Ha MIONCKHUS
¢donknop. 1 moxe Ou ¢ Oorarara mporpama, BPBIIAHETO KbM TpaguluuTe” (MHEHHE Ha

MpeACTaBUTEN Ha MecTHaTa BiacT B rp. CagoBo, oomunaa CanoBo);
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,IIbpBO 3apanu OoraTa mporpama, BTOPO 3apald OpraHM3alMsiATa, 3apaju LAJI0TO
HacTpoeHue, eMoIus, arMocdepa, 0coOOEHO B TPYJHU MOMEHTH Ha M30ialusg. Xopara uMaT
HYXJa OT TO3H Mpa3HUK. Buepa uMax mocra 3anmuTBaHus BbB (DelicOyK CTpaHHUIIaTa OT Xopa,
KOUTO HE ca OT bepkoBHIla U MUTAT JaJIH 111€ OTMEHUM M Ta3u TOJIMHA MPA3HUKA, 3a1I0TO HHUE
nckame na pougeM. Taka numar. XoTenuTe B rpaja ca MbJIHU. XopaTa HE3aBUCHUMO OT
KpHU3aTa, OT MaHJAEeMHATa UMAT HYXX/Ja OT TaKuBa Npa3sHulM. MmaT HyX71a 1a ce BbpHAaT KbM
HOPMAJIHOCTTAa Ha UBOTA. 3al[0TO B OBJraprHa TOBAa CH € 3aJ0KEHO- Ja CEe BECelH, J1a Ce
BbpHE OYKBaJTHO KBbM JKMBOTA. 3a MUT 3a0paBs €KEAHEBHETO. A3 BIDKIAM C COIMATHHUTE
MpEXU HeraTUBHH KOMeHTapH. KaTo 1sio Mucis, ye Aa uMa Mpas3HuK € MHOTO J00pe, Toi
HOCH HSIKaKbB MMO3UTUBU3BM. [Ipa3HUKBT HU ce moceniaBa u OT 4y AeHIU. EnHo MomMuue Tyk
ot rpaga uma roctu ot IOxaa Adpuka u CHOIIM Ha KYITOHA 1TOJ] 3BE3/IUTE U HA MPOKEKIIHSITA
Ha ¢unma Kuno B benrpan u te 0sixa Tam 1 MHOTO ce 3a0aBnsaBaxa. [lo Bpeme na J{u [Ixeit
MapTUTO T€ TaHIyBaxa Ha BCUYKM Xxopa. Ha maptuto Bedye 3Haexa mIpaBO XOpO H
eMOJIeMaTHYHOTO 3a OepKOBIM UMUOBO XOPO, KOUTO BCEKH KUTEN TYK IO 3Hae™ (MHEHUE Ha
MpeACTaBUTEN HAa MECTHATA BJIacT B rp. bepkosuia, odumna bepkopuiia).

basupaiiku ce Ha TEXHUTE CBHIIHOCTHU XapPAKTEPUCTUKH, MECTHHUTE IMPA3HUIIN
reHepupar peAuiia MOI3U 3a JIOKATHUTE OOMIHOCTH. B Haii-0011 IUiaH Te3u MOJ3U YCIOBHO
Morar ja ObJIaT THIOJIOTU3UPAHH KaTo ,,BUANMU U ,,HeBUAUMHU ‘. TOBa pa3rpaHuYCHHE MOXKE
Jla C€ CUMTA 3a METOJMYECKH MHCTPYMEHT, MO3BOJISBAIL Ja ce pa3dbepe He caMo edeKTa, HO
3HAYMMOCTTA Ha T€3U CHOUTHS 3a CHbXPAHEHOTO HA JajieHa JIOKajJHa OOIIHOCT B paMKHUTE Ha
onpeJereHa TepUTopHsl.

»BHINMHTE® 0131 32 JIOKAJHUTE OOIIIHOCTH

K®M kareropusita ,,BUIUMH c€ OTHACAT OHE3W MOJI3M, KOMUTO MO3BOJIABAT HA AaJCH
M3CIIeIoBaTeN Ha U3MEPH HaIIpeabKa B COIMATHO-HKOHOMHYECKOTO PAa3BUTHE, TOMYISPHOCTTA
Ha JaJ€HO MSCTO, TEPUTOPHUA, KBJIETO C€ MPOBEXJa Mpa3HUKA WIM J1a OTYETE MPOMSIHA B
pa3BUTHETO HA JaJIeHa JOKallHa OOIIHOCT, B CIEJCTBHE MPOBEXKIAHETO HA TOBA CHOUTHE 3a
ONpeAeNIeH Mepruo OT Bpeme. Hail-uecto KbM ,,BUIMMUTE  MOJI3U, MOYKEM J1a OTHECEM OHE3H
C UKOHOMHUYECKHU U KYJITYPEH XapakKTep.

HNkoHomuueckara 3HAYMMOCT Ha Te3W OOIIHOCTHU CBHOWTHS C€ OTHAcsi [0
MOTPeOIEHNETO, CTUMYITHPAHO OT CHOUTHETO. B oBeueTo ciydan, MECTHUTE MPA3HULIA UMaT
WKOHOMUYECKH YCIeX M TEeHepupaT WKOHOMUYECKH TIOJ3HM, ThM KaTo MPaBAT BH3MOKHO

Hpona>I<6aTa " pasMsHaTa Ha MCCTHU CTOKH U YCIIYT'U, UBUCKBAHU OT ThJIIaTa OT HOTpe6I/ITeJ'II/I,
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MPUBJICUYEHH OT ChOMTHETO. (BK. cHUMKA 1). OT apyra cTpaHa, Te3u ChOMTHS OKa3BaT peaulia
BB3JICHCTBUS BbPXY JIOKATHATA OOIIHOCT KaTo: Ch3/laBaHe Ha paOOTHU MecTa, yBeJIM4aBaHe Ha
mpenjaraHeTo Ha paboTHa pbKa, MOBUINABAHE HA KU3HEHUS CTAHNIAPT, PECICKTUBHO
HaMalIsiBaHE HAa OEJHOCTTa ¥ HM30CTAHAJIOCTTa, IIOBUIIABAaHE HA MONYISPHOCTTA W
OCBEJIOMEHOCTTA 3a pailoHa.

CHumka 1

Iloozomosxkama na wano 3a xpana no epeme na ,, bJIM ®ECT - Cegepozanaden ghecmusan na

oyxosama mysuxa 2021 bepxosuya

CHumka 2
Hxonomuuecku nonzu sa mecmuus o6usznec 6 2p. bepxosuya no epeme ua ,,b5/IM DPECT -

Cesepozanaoen ¢hpecmusan na oyxosama myzuxa 2021

HNkonomuueckuTe U3MEpPEeHHs Ha MOJI3UTE OT MPOBEXKAAHETO HA MECTHUTE MPA3HULIN
MOTaT JIa ce pas3riekaaT U KaTo BAXKHH €JIEMEHTH B 00JacTTa Ha Typu3Ma M Kato (axTop 3a
M3TPaXIaHETO Ha PeTHOHAIHH cTpateruu 3a passutue (Wood, 2006). Criopen 'eTir ocHOBHA
Moji3a Ha MECTHHTE TPA3HUIM B TypU3Ma, € Y€ MPHUBIMYAT TYPUCTH M MHOTO BBHHINHHU
MOCETUTENN W JOTMPUHACAT 32 pPa3BUTHE HA PETUOHAIHUS MapKETUHT KaTO CHKUBSBAT

[IEHTpOBETE 3a TypucTHuecka arpakuus (Getz, 2007) (Bx. cHUMKa 2).
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Ot gpyra crpaHa TypUCTHUTE, CBbP3BAallKW MECTHHS NPa3HUK C MMETO HA PEruoHa,
peKiaMupaT MapkaTta Ha TypUCTUYECKMTE JecTHHAnuu. Ilo cBosITa CBHIIHOCT MECTHMS
TYpPHU3bM, MOKE Ja Ob/Ie pasrieKJaH KaTo BU TYPU3bM, KOMTO JONpUHACS 32 TYPUCTHUECKOTO
pa3BUTHE HA Tpaja 4Ype3 pa3BUTUETO U M3MOJI3BAHETO HA YHUKAJIHU MECTHU KYyITYpPHHU
LIEHHOCTH. 32 PErHOHa OT PA3JIMYHU aCIEKTH U3BbH HKOHOMUYECKUTE U3MEPEHHUS.

Hannyuu u3cnenBaHus Mo TemaTa JaBaT OCHOBAaHME Ja C€ TBBbPAM, Y€ MECTHHUTE
MPa3HULM MOraTr Ja ObJaT pasriiekIaHH M KaTo pecype 3a MpeojaosisiBaHe Ha OeAHOCTTa OT
rJieHa TOYKa Ha TOBA, Y€ T€ CTUMYJUpAT MOTPEeOJIEHUETO Ha MECTHU CTOKU M YCIYTH U
CIOCOOCTBAT 3a IMOBUIIABAaHE Ha OJarochCTOSHUETO HAa MECTHHUTE JKUTENIM, B JIMLIETO Ha
THPrOBLM, 3aHasAT4MM U Jp. JlaHHUTE OT mnpoBeleHHUTe (OKyC TIPYNOBH IUCKYCHH U
MPOBEICHUTE THIOOYMHHU HHTEPBIOTA TIOTBBPKIABAT Ka3aHOTO MO-TOpPE:

,OIPEIENIEHO MECTHHSI MPA3HUK Ch3/1aBa Bb3MOKHOCT Ha MECTHUTE OM3HECMEHHU J1a
npurnedensT Majiko nosede. B CagoBo mpasHuka ce MpoBeXkaa B MPOIb/DKEHUE Ha JIBa JIHU,
IIpe3 KOUTO B I'Pajia MIMa MHOT'O IIOCETUTEIIN, KOUTO XapyaT Iapy 3a pa3BiIeUeHus, 3a XpaHa, 3a
3aKylyBaHEe Ha Pa3IMYHH NPOJYKTH, IPOU3BENEHH OT PbCTHK. BCHYKO TOBa HOCH JOXOIU U
MOMYJISIPU3UPAT MECTHOTO IPOM3BOJACTBO. TOBa OT CBOSI cTpaHa CIIOCOOCTBA BCE IOBEYE
MECTHHU JKMTENH, BKJI. U POMM Jia MPOSBSABAT JKEJaHUE J1a Ce 3aHMMaBaT C IIPOM3BOJCTBO HA
¢beThM. Bee moBeue pomu Haemar 3eMH M IPOM3BEXIAT PbCTHK, KOETO € MHOI'O BaXKHO OT
rJieJHa TOYKAa Ha TAXHOTO MPENUTaHHE U BB3MOXHOCT Ja IOJIydaBaT JOXOAU OT TPYZOBa
neiHocT (MHeHHE Ha ekcniepT B oOmruHa CanoBo);

»lledenun nenus rpal, OTKBAETO U Aa o norienHeTe. M kaTo momynispHOCT, U KaTo
HEIlo, KOETO ce ciIyuBa caMo B ['abpoBo, KOETO € 3ama3eHa Mapka 3a Ipajia, Beue Te3u Hella,
3a KOMTO F'OBOPHM, 32 XOTEJH, 32 PECTOPAHTH, B cpepaTa Ha YCIYTHTe, HO T€ HE Ca YaK TOJIKOBa
BaYKHU, KOJIKOTO TOBA, Y€ YOBEK IOJIy4aBa APYT THUI YIOBIETBOPEHOCT, UJIBAWKH TYK B TO3HU
JeH" (MHEeHUe Ha OpraHu3aTop Ha MECTEH IMpa3HUK B rp. 'abpoo, obuuHa ['abpoBo);

,» 1031 (pecTHBaN MOBUIIM WHTEpeca Ha peaula MoceTuTeNu KbM obuHa CanoBo®.
[Ipenu ToBa, HE OsIXMe U3BECTHHU, HO C€ra MMa MPUCHCTBUE HA MHOTO TOCTH, KOUTO UJBAT TYK
U CH KyIyBaT OT pa3IN4HUTE PbCTHYEHU MPOAYKTH, KOUTO MECTHUTE IPOU3BEXKAAT (MHEHHE
Ha MpeICTaBUTEIN Ha MecTHa BiacT B rp. CanoBo, obuuHa CaoB0).

Cnopen noxnan Ha CBeToBHa OaHKa, 03aryiaBeH ,,beJHOCTTa 1 MyOJIMYHNUTE ThpPKECTBA
B cejickuTe paiioHM Ha Munusa“, myOnuuHOo HaOII0aBaHUTE THPXKECTBA W IMPa3HUIMU ca

3HAYMMH, ThH KaTO OCHUTYPSBAT MPOCTPAHCTBO 3a MOJIbP)KAHE HA COIMAIIHA PEMyTalusl U
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MOTaT Ja CIy)KaT KaTo apeHH 3a ChCTE3aHUs 3a MOBUIIIaBaHe Ha craryca. [IbpBara pomns e oT
CBHILIECTBEHO 3HAYEHHE 3a COI[MAIHUTE B3aMMOOTHOILIEHHUS U CIIPaBSHETO ¢ O€THOCTTA, IOKATO
BTOpaTa € KopenaT Ha MOOWJIHOCTTa, KOWTO MOXE Jla CTaHE MO-pa3lpoCTpaHeHa C
HapacTBaHeTOo Ha qoxoaute. [lomuTukuTe 32 pa3BUTHE, KOUTO JIaBaT MIPUBUIICTUS HA HHIUBUIA
npes KOJEKTUBHUTE ACMCTBUS, HaMaJsBaT CTUMYJIHMTE 3a M'BPBUTE, KAaTO CHIIEBPEMEHHO T
yBeJIMYaBaT 3a BTOpPUTE, KAaTO IO TO3M HAYMH HAaMaJsBaT COLMAIHOTO COJMXKaBaHe,
yBeJIMYaBaku BHIUMOTO TmoTpebnenue. CremoBaTelHO Tpa3sHEHCTBaTa MoraT Ja ce
pasmiiexaarT KaTo MEXaHW3MH, NPU KOUTO PHUTYAITHUAT, COLMUATHUAT M HUKOHOMHUYCCKUST
CTaTyc ce IEMOHCTPUPAT, IPEUMEHYBAT U 4ecTo ce moaobpssar (Rao, 2016).

OcBeH UKOHOMHYECKUTE, KYITYPHHUTE MOJI3U CHIIO MOTAT Ja ObJIaT MPUUUCICHU KbM
oHe3u C ,BumuM* xapakrep. Crnopen Kyyrma mecTHuTE mNpasHHUIM, cienBa Aa Obaar
pasmIekKAaHA KaToO XyI0KECTBEHU THPKECTBA U MECTa 3a CPEIIM Ha KYJITYpHHUS M COIHAJICH
€T C HapacTBallla MPHBJIEKATEIHOCT 3a Jokanuute obmmoctr (Kuutma, 1998). Tesu
CchOUTHS ca MecTa 3a KOJIEKTHUBEH OIUT, MPEAOCTaBAIIM Bb3MOXKHOCT 3a KYJITYpHa HU35Ba Ha
MECTHH CaMOJICHHU TBOPIM, apTUCTH, KAKTO M HA M35Ba HA TPEICTABUTEIA C PA3THYHU
BB3PACTOBH W COLMATHO-TPYIOBU XapaKTEPUCTHKHU B PAMKHTE Ha JIaJIcHa JIOKAJIIHA OOITHOCT.

EcmbH B cTatusra cu o3arinaseHa ,,OectuBainy, MPOMsHA U €IUHCTBO: MPa3HUKBT HA
eTHUYECKaTa HACHTUYHOCT cpel KakyHute B Jlyn3maHa®, akieHTHpa BbpPXY TOBa, 4e
MECTHHUTE MPA3HUIA JO0 TOJsAMa CTEIEeH ca NPOJAYKT HA IMOCICAHHUTE ECETHIICTHS, KaTo
0Tpa3sBaT MPOMEHSIINTE Ce MMPUOPUTETH U BHTPEIIHUTE KOHQIJIMKTH Ha rpymnarta. B chimoro
BpEME Te MPEAOCTaBAT Bb3MOKHOCTH 33 pUTYaTU3UPAHO YeCTBAHE HAa €IMHCTBOTO, HAa OOIIOTO
HACJIEJICTBO CIIO/IETICHO OT BCUYKU YJIEHOBE, HE3aBHCUMO OT TSAXHATa PacoBa, PEIUTHO3HA U
eTHUYECKA MPUHAJICKHOCT. B mojikpena Ha Ka3aHOTO ca U HIKOW MHECHHS Ha TIPEJICTaBUTEIN
Ha MecTHara BiacT ot oommHa Enun [lenun u o6muHa bepkosuiia:

,» 103U Tpa3HUK € eJHa Haclaja Ha 3pUTelisd, €IHO € yIOBOJCTBHE HA YYaCTHHUKA,
MJIaIuTe XOpa ce JOKOCBAaT JO KUBHHATA Ha HAIIUTE ABIOOKH Tpaauuuu. [Ipa3Huk, KOHTO
BCEKH 3a ce0e CH MOXKE Jla HaMepu Hel0 B paMKUTE Ha Ta3u cenMuia” (MHEHHE Ha
MPECTaBUTEN Ha MecTHATa BiacT B rp. Enun [lenun, o6muna Enun [Menun);

,/IHTEpeChT KbM TO3H TpPa3HUK € MHOr0 TO-TONsM. AKO TpsOBa 1a Hampass
CBIIOCTaBKa B TOJUHUTE Ha3aJ MHOTO MO OOOCTPEH OT KOJIKOTO € Mpe3 TOJUHHUTE, KOETO €
MHOTO pajBalllo, HE caMO yYyABamio. Ta3W roJnHa UMame pa3IuvHH KYJITYPHH W3SIBU HA

Pa3JIMYHU JINLA OT Pa3JINYHU Bb3PACTOBU I'PYNU- OT Hal-MyaauTe 10 Hai-ctapute. [lo Bpeme
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Ha Tpa3HUKa MIIAJUTE XOopa OsfXa TOJKOBAa WHUIUATHUBHHU........ Moxe Ou camMOTO TAXHO
ydacTHe B T€3H JIIOOUTENCKU KIIyOOBE, MOKE TOBA /1a € HAKAKbB CTUMYJ WMJIM Cbh3JlaBa IoO-
pa3aMyYHO BUXKAAHE U MOTHBALMA. Mora /1a Kaka ¢ TopAOCT Aa 3asBsl, Ue TAXHOTO MHCIIEHE U
BIDKJAHE CE IPOMEHS U Hal-Beye KEJIAHUETO MM 3a ydacTue M 3a nomoul’ (MHEHHME Ha
IIpeJCTaBUTEN HA MECTHATA BIACT B rp. bepkoBuua, oduirHa bepkosuna).

BpB Bpeme, KOraro HSKOM COLMQJIHU TPynd U OOIIHOCTM HMAT OrpPaHUYEHU
BB3MOXHOCTHU J]a YTBBPASAT CBOATA KYITYypa, UAEHTUYHOCT U €IUHCTBO, T€3U IPA3HULHU UM
OCUTYpsIBaT ,,BUUM* HAUMH J1a 'O Ha IpaBsT. B n1yxa Ha ka3aHOTO 1o-rope, Ajgema onpenesns
MECTHUTE IIPa3sHULM Karo MeCTa 3a HENPEKbCHAT JUAJIOI U IIPErOBOPH B PAMKHUTE Ha
OOIIHOCTUTE, ThM KAaToO MHIMBHIM, KaKTO W TPyHH OT XOpa ce ONMUTBaT jaa jaeduHupar
CMHCJIEHU KOHLENIUY 32 UJIEHTUYHOCT ¥ IPUHAJUJIEKHOCT 3a€/IHO C ITOHATHUATA 32 U3KIIIOUBAHE
(Adema, 2016). Te3u cbOUTHS CHIIO TaKa JaBaT Bb3MOXKHOCT 32 00OTaTsIBaHE HA KYJITYpPHHS
KUBOT TaM, KbAETO CE POBEXKIAT, OCUT'YPSIBAKHU MO-IIUPOK JOCTHII HA NIPEACTABUTEINTE HA
pasIMYHU €THUYECKHU OOLIHOCTH A0 KYATypa M M35Ba. 32 HAKOM E€THHUYECKH MAJILIMHCTBA
OocTaBa TPYJIHO J1a U3pPa3sT CBOSITA KyJATypa Ha IPOU3XOJ B €XKEIHEBUETO, MOPaTU KOETO
TAXHOTO y4acTHE 10 BpEME Ha TE€3M MECTHU IPa3HULU € €IHOBPEMEHHO HM3KIIOYUTEIHO U
neHHo. CrefoBaTeTHO Te3M CBHOUTHS JaBaT BB3MOXKHOCT M Ha PA3IMYHUTE ETHUYECKU
OOIIHOCTU Jla 3ama3aT CBOSTA KyATYpa M Ja OCUTYpAT HEHHOTO MPOJBJKABAHE OT €/IHO
MOKOJICHHE Ha JPYro, KaTto B ChIIOTO BpeMe oOnek4aBaT crpeca (Baider & Kaplan, 1994). B
MOJIKpera Ha Ka3aHOTO MO-TOPE ca U CIOJEJIIEHUTE MHEHMS 110 BpEME Ha IIPOBEJEHUTE (POKYyC-
IPYNOBU JUCKYCHUHU C TPEACTAaBUTENIM HAa pOMCKaTa eTHH4ecka OOIIHOCT oT c. bomspun,
obmuHa CaioBO U MpeACTaBUTENN HAa MecTHa BiacT B ¢. HoBu xaH, o6muHa Enun [Menun:

,,POMCKUTE Jlella yJacTBaT 110 BpPEME€ Ha JBYJHEBHUS IpPa3HUK Ha CEJIOTO, Karo ca
BKJIIOUEHU B IIporpamaTa ¢ TaHIU U MecHU. TyK Hue HAMaMe OBJIrapcKH Jela B YUUIIHUILETO.
Beunuku ca pomu. bearapure ru npamat ga yuaT B ACeHOBIpaj, He Tyk. Mima aHcamMObJ1 1o
BpEME Ha NIpa3HUKA U ce NeAT NECHU OT yueHunure. I1o BpeMe Ha TO3M Npa3HUK Te3M Jena ca
LIaCTIMBY, Y€ MOTaT J1a MOKa)XxaT KakBO Morar. Te ca IOBOJIHHU, Y€ MOraT /1a ce JI0KaXKaT Mpe]]
octaHanurte. TeXHUTE poAUTENH MPUAOOUBAT CHIIO TaKa U CAMOUYYBCTBHUE, Y€ TSIXHOTO JIETE
y4JacTBa B Iporpamara Ha CENUIIHUS Mpa3HUK™ (MHEHHE Ha XKUTen Ha c. bonsapiu, oOmuHa
CanoBo);

,»YdacTBaT MECTHU CaMOJEHHM ChCTaBU. [iMaMe M JETCKH M MO-BB3pAaCTHU CHCTaBH.

Nmame xeHcka BB3pacTHa (onkimopHa rpyma. Ts e cw3mazgeHa 1955 r. or ToraBa HE €
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IIPEKbCBaNa, cera B MOMEHTA I TpsAOBa Jja IpeycTaHOBAT paboTa, ThI KAaTO ocTapsxa Bede
KEHUTE, ThPCUM CH HOBU TAJIaHTH, KOMTO Jla HayyaT U3BECTHATa HOBOXAHCKA I1€CEH, KOSTO
MHOro ce xapecBa B KompuBmmma Ha ¢ecTuBajia Ha HApOJHOTO TBOopuecTBo. Mmame u
TaHIBOPU - TOJsIMa rpyna. Mimame u eTcka rpyma, JAeTcKa BOKajlHa Ipyna U T€ aKTHBHO Ce
BKJIIOYBAT B IIpOrpaMaTa Ha MECTHHS ITPa3HUK (MHEHHE HA IPEJCTaBUTENl HA MECTHATA BJIacT
B ¢. HoBu xan, o6muna Enun [Tenun).

YecTo MbTH MECTHUTE MPa3HUIIM, MOTAT Ja OBJAT pasriiekKIaHH M KaTo MPOJYKT Ha
MPEINpPUEMUNBOCTTA M AKTUBHOCTTA HAa MeCTHHUTE BiacTH. C TSIXHA MOMOII 110 BpEeMe Ha TE3U
CBhOUTHSI C€ MPEIOCTaBAT Bb3MOXKHOCTH 3@ M3rPaXKJAHETO Ha MPEKHU Ha ChTPYIHUYECTBO, KATO
ce reHepHupa 1 CTUMYJIHpa rpa)/IaHCKaTa aHTaXHPAHOCT OT CTPaHa Ha JIOKAJHUTE OOIIHOCTH,
B MMETO Ha JIaJIeHa Kay3a, KOsITO MOXe 1a Obze u ¢ 6marorBoputeneH xapakrep. [Ipumep 3a
€lHa TaKaBa aKTHBHOCT € OJaroTBOpWTENHATa WHHUIIMATHBA, OpPTaHU3UpaHa MO BpeMe Ha
MECTHHS CEJIMINEH MPa3HUK 3a ChbOUMpaHEe Ha CpeJICTBA B IOMOIL HA OOJIHO JeTe, KUBYLIO B
HACeJICHOTO MSCTO:

,/IMaMe emHO CIIbHYEeBO MOMYE, HO CTpaja OT JETCKa LepedpaiHa mapanu3a u
CEeMEHCTBOTO HE MOXKE J]a C€ CIPaBH C JICUEHHETO M pexabunuranusara My. Mckaxme na um
IIOMOTHEM, KaTO HaIllpaBUXMe €J/lHa CKapa Ha LIEHThpa U Ja HACOUUM IIOTOKA OT T'OCTH KbM Ta3u
ckapa. B mocienctBue cBpp3axme ce ¢ €AMH CKJIaJ 3a pa3NpoCcTpaHeHue Ha OE3aJIKOXOJIHU U
AJIKOXOJIHU HaNMTKH ,,boHnKO* ce ka3Ba. Te Hu cBbp3axa ¢ Kamenunua u v npeacrasuxa 200
Macu ¢ TIeHKH, XJIaJUJIHA BUTPUHU U OT IsAJIaTa Ta3u OpraHU3aIus ycrsxme aa cboepem 10
000 nB. Te3u cpencTBa ca My JOCTaThYHH, 3a J1a My TIOKpUEM pexaOuiIuTanusaTa My 10 Kpas
Ha Mecell MapT* (MHEHHe Ha IpeJCTaBUTeNl Ha MecTHaTa BiacT B ¢. HoBu xaH, obuuna Enun
[Tenun).

Hpyra ,BuauMma‘ moisiza OT NMPOBEXKJAAHETO HA MECTHHUTE IpPa3HHUIM 3a JIOKAJHATA
OOIIIHOCT € CITIOCOOHOCTTAa UM J1a Bb3paXJaT M ChXpaHABAaT MECTHUTE OOMYau U Tpaauuuu. B
MIOBEYETO CiydaH, 3a Jla ce CIy4yd TOBa ChOUTHE Ha JIaJIEHO MACTO € HeOOXOAUM MpoLecC 1Mo
apryMeHTHpaHe Ha Bpb3KaTa MEXAYy KOHKpETHAaTa TEPUTOPUS W 3asBEHUTE Tpaaunuu. ToBa
Haif-4yecTo € BB3MOXKHO M 4pe3 HACIEJCTBOTO, KOETO CE PEMpPEe3eHTHpa B M 4Ype3 MECTHUS
npa3Huk. B n3cnenBanero Ha Auau [Ipar Ha Tema: ,,JIuckypcure Ha TIoKaJHOCTTa®, TOM cTHra
710 U3BOJIa, Y€ JIOKAJTHOCTTA € COLMAJHO KOHCTPpYyHpaHa, KaTo ToBa pa3Oupane TpsiOBa Ja ce
OTHAcs ¥ 3a 3HAUCHHATA, KOMTO Ce JaBar Ha AajaeHo mpoctpanctso (Pratt, 1991, p. 259). B

TO3W CMHUCHII, CCIMIIaTa UKW TCPUTOPHATA HA KOATO CC IPOBCKIAAT TE3U CHLOHUTHSA MoOraT Ja
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ObJaT pa3TIeKIaHU KaTo KOHCTPYHpAHH JIOKAJTHOCTH, KOUTO C€ U3rpakaaT upe3
Mpa3HUYHOCTTa. ToBa ce ciyuBa upe3 OOBBP3BAHETO MEXKIY reorpacko M KYJITYpHO
MPOCTPAHCTBO, TPATUIIMOHHW 3HAHUS M HMCTOPUYECKA TAMET, B apryMEHTAIMUTE 3aIlo
HACEJICHHETO Ha JaJieHAa TEPUTOPHs H30Mpa KOHKPETeH MPOAYKT KaTro XapakTepeH 3a
nokanHarta Kyarypa. (Stoilova, 2020). Ha 6a3ata Ha ToBa MpeIUIMTaHE MEXAY KYJITypa,
UCTOpUS, IPUPOJA U TPATUIUHU CTHIIBAa 00OCHOBKATA 3a ,,[IPUCBOSIBAHETO HA Ja/ICH MECTEH
MPOAYKT KaTo crneuu(uyeH 3a OmpejesieHa Ipyma, jKMBeella Ha KOHKpPETHa reorpadceka
TEPUTOPHS WK cenuiiiHa cTpykTypa (Stoilova, 2020).

Karo mposiBa Ha chBpeMeHHAaTa KyITypHa aKTUBHOCT, MECTHUTE MpPa3HHUIM HMAT
eHeprusTa a mpeoGopMsT U MPeCch3AaBaT TPATUIUUTE U OOMYANTE HA JIOKATHUTE OOITHOCTH,
HacesBaIlM JaJieHa TEepUTOpUs. BCHYKHM JMIla, ¢ KOUTO pas3roBapsxMe IO BpeMe Ha
MIPOBE/ICHUTE JBIOOYMHHUA WHTEPBIOTA M (POKYC-TPYNOBH TUCKYCHH C€ OOEIMHHXa OKOJIO
MOCOYeHaTa Mo-rope KoHcraranus. ETo 1 HIKOM KOHKPETHH MHEHUS:

110 BpemMe Ha TO3W Mpa3HUK, XOpara ce BpbLIAT KbM Tpaaunusara. [IpaBu ce enHo
TPaJIULIMOHHO TUIIMYHO 32 MOKapeBIH SICTHE: ,,NapuBOK Ha 60aba Bena®. Toa ca nocieqHute
YYIIKH MPEIH CIaHaTa, KOUTO Ca YPOUIMBU TaKHBA, PACIH-HEIOPACIIU U ca ce U3KpUBIIN. OT
THUS YYILIKH [10KapeBera, MOHEeXe € 10T U He € UMaJl MHOTO BpeMe J1a TOTBH, a Aa paboTH U ce
HalenBaT YYIIKUTE 3a€/IHO ChC CEMKHUTE, CJiara JyK U IO 3aIbpXKBa U C€ HaApU4a MbpPKEHHUIIA
OT maBUpoK. Maedra e Te3nm YyIIKH Ja ce yrmoTpeOsT, a He Ja ce M3XBBpiAT. M ToBa e
YHHKAQJTHOTO Ha TO3W Hall (pecTUBAJ 3aBBPIIBAME C Ta3W IbP)KEHHIA OT MaBHPOK. To3H
(dbecTuBaN MOABPIKA €IHA CEMEITHA TpaAulIKs, KaKBaTo € MpaBeHETO Ha MoTeHula. TpsoBa u B
ObJeIIe Aa TPOABIIKIM, 32 1a MOXKEM Jla Hay4MM HalluTe Jela Ha TOBa, Y€ TPYAbT € Hello
10JIE3HO M 3a0aBHO Hello. Toil He e Opeme* (MHEHHE Ha OPraHMU3aTop Ha MECTEH MPA3HUK B C.
[Toxapeso, obimua boxypuiie);

,»A3 BU Kazax, HaIllMs Mpa3HUK ce opraHusupa omie oT 1970 r. mo MHUIMATHBA Ha
kyntypaust aeent bmaroit CtpareB, peXHChOp, MECTEH, IIOMN, CHOTBETHO HJEs, KOSTO TOM
nojgHacsi Ha ToraBammHUA KMeT CTOSH AJIEKCaHIPOB, MPUETO € PaayIIHO OT MECTHOTO
PBKOBOACTBO M 10 TO3M MOMEHT 2021 HsMa roawHa, B KOSTO M3JaHUSITAa HA IIOTICKUTE
Mpa3HUIM Aa ObJaT MPeKbCBaHU. TOBa € TPaIWIUs KOSTO MPOIBIKABA MPE3 BEKOBETE U €
TpaIuIs, KOSTO 1€ MPOIBIKUM J1a ochliiecTBsiBaMe. OCHOBHATA JBIKeIa cuiia € OOumHaTa
C TIOMOIITAa Ha YUTAIHINA U MecTHUTE Ki1yooBe. Ocobeno ciex 2015/2016 roguna TpsioBa 11a

ro or0Oenexa MOTOTO Ha TO3W IIOINCKH MPa3HUK € ,,3aBpPbhIIaHe HA TPATUIIMUTE  — TaKUBa
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KaKBHTO ca OWJIM, UMaIlle JIEKO OChBpEMEHsIBaHe, Mond ok, HO ciea 2016 r. KaTeropuvHo ce
3aBbpHAXM€ KbM TPAAULIUUTE C yYACTHETO Ha a0COJIFOTHO BCUUKU (DOJIKIIOPHU ChCTaBU, KOUTO
ca OIpeAeNieHO C aKIeHTa Ha KuBHs (OIKIOp ™ (MHEHUE Ha TPEJCTABUTENl HA MECTHA BJIACT
B rp. Enun INenun, ooumua Enun [enun);

»Jla KATETOPUYHO U JOKATO OYUTE MU TJIEJAT 1€ CE ONMTBAM I10 BCSIKaKbB HAUYMH Ja CE
rpeAaBa ONMTA, NMPOCTO 3allOTO TOBA € HallaTa >KMBUHKA, HAIUIWUTE TPAJULIMHM a HUE CME
JUTBXHU J1a OBJEM MPOIBIDKUTENH. 3amoTo TpsiOBa Ja NMOMHHUM, MHHAIOTO, Ja TPaJauM
ObJeNIeTO U Ja Ma3uM HaIUTe Tpaauiuu. be3 Tpamgunuu TpsOBa ga ObIEM CKOTOBE, HsIMA
KUBaTa CUJIa, KOSITO HUE TpsiOBa 1a uepnuM. ToBa e Halus )KUBOT (MHEHHUE Ha MPEJACTaBUTEN
Ha MeCTHa BJIacT B Ip. bepkosuiia, obumna bepkopuiia).

OT KyATypOJIOTHYHA TJIeTHA TOYKA, Te3H IIPA3HULIM Ca UACHTHYHU C UTPaATa, TOKOJIKOTO
ca paMKUpaHH OT SICHO OIPECIICHU MpaBUiia U mporpamMa Ha npoBexxaane. Tyk ujBa u possita
Ha OpraHU3aTOPUTE, KOUTO J1a ChbyMEST J1a OpraHU3UpaT IO TaKbB HAUMH IPA3HUKA, TaKa 4e
TOM Ja cTaHe MOMYyNSPHO CHOWUTHE, MPHUBIMYAIIO T'OCTH U MOCETUTENN KAKTO OT OJM3KUTE
HaceJIEeHU MECTa, a TaKa ChINo U oT yykOuHa. Oka3Ba ce, 4e ChCTAaBIHETO Ha IIporpamara He €
MpoCTa 3a7a4a, BBIIPEKH Y€ Ha MPHB MOIJIe] TaKa U3TIIeKIA:

,»Ipa3HUKBT C TOJUHUTE C€ MPOMEHS MPEAUMHO C mporpamara. Ts cTaBa Bce Mo-
6orara. Ilonexe mpa3Huka Ha bepkoBuia e cBbp3an ¢ PoxxnectBoro Ha CB. boropoauiia,
BUHAru Tpa3HUKa 3amouBa ¢ OOCTY)KBaHETO Ha €IHa JUTYprusi B IIbpkBara ,,PoknecTBoO
Boropoauuno®, mpaBu ce KypOaH 3a 3/paBe 3a KMTEIUTE M rocTUTe Ha rpajga. ToBa e
Tpaaulus, pa3gaBa ce KypOaH 3a 3apase. [Iporpamata He e Tpagumus. Ts 3aBUCH OT
(MHAHCOBOTO CBHCTOSIHHME Ha OOIIMHATAa. B Hacrosmara mporpama Ie ydacTBaT MHOTO
TaHIIOBH ChCcTaBU OT bepkoBuiia. Habnsirame Ha aBTEHTUYHUTE TTECHU M TAHIW OT HAIIUsI Kpau.
HamaTa ponst € ocHoBHa u Bojemia. Tyk ce mpaBu mporpamara, GMHAHCUPAHETO CHIINO € OT
Oo6muuara. IlaptHupame cu aktuBHO U uMa quanor ¢ mectHu HIIO, Yurtanuire, Ouzneca“
(MHEHHME Ha MPeICTaBUTE] Ha MECTHA BJacT B Ip. bepkosuiia, oouiHa bepkopuiia).

»HeBUAMMHUTE® MOJI3H 32 JIOKAJTHUTE OOIIHOCTH

3a pasnuka oT ,,BHIUMHTE", ,,HEBUTUMUTE  TIOJI3U Ca OHE3H, OJIaroJapeHrne Ha KOUTO
Cce 3ama3Ba IIeJI0CTTa Ha JIOKalHaTa oOurHocT. Te ca HeBUANMHUTE, BHTPEIIHH BPH3KU MEKITY
YJICHOBETE Ha J1aJieHa OOIIHOCT, KOUTO S ChXpaHSABAT KaTO TakaBa Mpe3 TOJUHHUTE, a JOPU U
mpe3 BeKoBeTe. buiekn yqyacTHUIM WM HAOMIOAAaTeNId Ha MECTHHS TIPA3HUK, TE3U ChbOUTHUS

CIoCcOOCTBAT 3a M3rPAKIAHETO Ha OOITHOCTHATA WAECHTUYHOCT, PEIOCTABIUKH BH3MOKHOCT
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3a MU3rpaXk/JaHe Ha OMPEENICH TUIl COIIMATHU B3aMMOOTHOIICHHS KAKTO MEX/y WJICHOBETE Ha
OOIIHOCTTA, TaKa U MEX/y OOIIHOCTTA U BHHIIHU 3pUTENH U/UIH YYaCTHUIH.

OOWKHOBEHO, ,,HCBHIUMUTE"* TIOJI3M HAMHUPAT U3pa3 B €EeKTUTE, KOUTO TE3U MPaA3HUIIN
OKa3BaT BbPXY MECTHOTO HacelieHue. EQexTH, KONTo He BUHATH MOTaT Ja ObJaT U3MEPEHH C
,IIPOCTO OKO*“. B moBeuero ciayyan Te OKa3BaT MO3UTUBHO BB3JCUCTBHE BbPXY JIOKATHHUTE
OOIIHOCTH MOJ pa3iIuyHu (popmH KaTo:

HacbpuyaBaHe Ha ropocTTa HA OOIIHOCTTA

[TnaaupaneTo ¥ MPOBEKAAHETO HA TE€3W CHOUTHS MpEArosara y4acTUeTo Ha MHOTO
YJICHOBE Ha JOKajHaTa OOIIHOCT, KOETO JlaBa peAMIla COLUUAIHU MPUAOOMBKU. MecTHUTE
Mpa3HUIM HachpyaBaT FOPAOCTTa Ha OOIIHOCTTA, KaTO ce Mpa3HyBaT HeIlla, KOUTO MPaBsT
KOHKpETHAaTa TEPUTOpHUS CIelMaTHA M 3HAYMMa. [UIHUYEH IPUMEP B TOBAa OTHOIICHHUE €
,decTuBana Ha PBCTHKA™, KOUTO Cce OpraHuM3mpa Beska roguHa B oommHaa Canoso. Cropen
MHEHHUETO Ha Pa3InYHH MIPEICTABUTEIN Ha MECTHATA BJIACT, yYaCTBAJIM B OPTraHU3UPAHUTE TIO
MPOeKTa ABIOOYMHHM WHTEPBIOTA, MECTHUTE MPa3HUIM CIOCOOCTBAT 3a HAChpuaBaHE Ha
TOpJ0CTTA HA JIOKAJTHUTE OOIIHOCTH. Upe3 eHeprusita cu, Te MpaBAT OOIIHOCTTA MO-CAUHHA U
3a/Ipy’kHa, 0COOCHO B MEPUOIN HA U30JIAIUS U OTUYXKJICHHE!

,PecTUBaNbT HA (PBCTHKA HU MpaBU U3BECTHU. MHOTO X0pa oT CagoBo, BKI. U POMHU
3almyHaxa Jia y4acTBaT ¢ METHU MPOAYKTH OT (GbCThK. CagoBO cTaHa MOMYJsipHA JECTHHALINS
10 BpeMe Ha TO3U MIPa3HUK, 3al[0TO MHOTO X0pa OT Pa3JIMuHU HACEJICHH MECTa UJIBAT TYK CaMO
M CaMo J1a CH KYIIAT OT MPOYyTUTe HU PBCTHIM U GBCTHYCHO Maciio. ONpeenieHo CTaHaXMe
nonyJsipHA™ (MHEHHE Ha TPEICTaBUTE Ha MecTHA BiacT B rp. CamoBo, obmmua CanoBo);

,»A3 CH MUCJISI, 4€ BBIIPEKU MPOOIEMUTE, KOUTO CH UIMaMe TYK, €JHO TaKOBa ChOUTHE,
KOETO C€ OpraHu3Mpa Mak HU chopmMupa Karo OOIIHOCT U MOXKE Ja HU TMOMOTHE Jia PEIIuM
HAKOM npobisiem. PakTa, ye ce chOupamMe Ha €HO MSICTO JaBa TakaBa Bh3MOXKHOCT. YoBek U B
700po U B JIOMIO TPsIOBA a MMa ChbMHUIUICHUIN“ (MHEHHE Ha MPEACTABUTEN HAa MECTHA BJIACT
B c. HoBu xan, o6mumna Envn [enun);

,»dpe3 OpraHu3MpaHeTO Ha TO3HW MPA3HUK C€ M3TPaXKJa JOBEPHE MEXKIY MECTHUTE
xutenn. Karo ce 3amucis, He camo goBepue, mo CKOpO MpUMECEHa TOPAOCT, YMUJICHUE U
rOpJOCT,.. TOBA Y€ OLIE MPOJIbKaBaMe Ma3UTeNd U MpOoAbIKUTEeNU. PogoBuTe cpemu Ha
[IspkBeTO € MHOrO BBIHYBAI[O“ (MHEHUE HA IMPEJCTABUTE] HAa MECTHa BIACT B rp. EmunH
[Menuu, obumuaa Enun [lenun).

YerHBaHe HAa OTHOUHICHUSATA BBTPE B JIOKA/JIHATA o0IIHOCT
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lonsiMa 9acT OT M3TpaXJaHETO Ha B3aMMOOTHOIICHHS CE CIy4YBaT BBB (a3aTa Ha
IUTAHUPAaHE HAa MECTHHUS Tpa3HUK. Tyk ce ,,M3KOBaBaT" BPB3KUTE MEKAY IyOJUYHUTE U
YACTHUTE OPTaHU3AIMH, MECTHUTE )KUTEIN U BCUYKU 3aUHTEPECOBAHM CTpaHU. Bpb3kute ca
,JICTIIIOTO, KOETO IBPKU OOIIHOCTHTE 3a€HO, 0€3 TSIX OOIIHOCTTA 3aCTOSIBA U KAY€CTBOTO
Ha KMBOT HamajsiBa. Penuia u3cinenoBaresin Hapuyar TOBa JICTIAIO CONUAIICH KalluTal, Taka
4e TIOTJICJHATO TIPe3 TO3W OOCKTHUB - CIIOHCOPCTBOTO Ha MECTHHsI NpPa3HHUK yBeIHdYaBa
conuanHus Kamutad. [IpenBuj ToBa, 4e MO BpeMe Ha MPOBEXKIAHETO MM C€ Mpeajiarar
pas3nuaHuA GOpMH Ha OOIIyBaHE MEXKIY WICHOBETE Ha OOIIHOCTTa TOBA MOXKE Jia CIIOCOOCTBA
OT CBOSI CTpPaHa M 3a pa3dyylBaHe Ha OTUYXJICHUETO M Jia CE€ TPOBOKHUPA YYBCTBO 3a OJM30CT
MEX]y HETIO3HATH, B X0/Ia HA CaMUsl MPa3HUK (BX. CHUMKA 3).
Cuunmka 3
3aeono na xopomo 6 ep. Beprosuya, ,, B/[M @ECT - Cesepozanaden pecmusan na oyxosama

myzuka 2021

CxonHu TBBpPACHMS ca M3Ka3aHU M B MPOBEICHUTE WHTEPBIOTA U (POKYC-TPYNOBU
JTUCKYCHH C TIPEJICTaBUTENIN Ha MecTHA BiacT B oburiHa CanoBo, ¢. HoBu xan u c. [Toxxapeso:

,110 Bpeme Ha mpa3Huka Ha oOmuHa CagoBO, HsAMAa pa3feiieHHEe MEXIY POMH U
Obarapu. Becuuku 3aenHO mpasHyBar, MUSAT Oupa, UTpasT Ha XOpoTo. [IpasHUKBT CIUIOTSIBA
MECTHHUTE XOpa M T'M Kapa Ja 3a0paBsT, 4e MMaT pa3lMdeH LBIT Ha Kokata“ (MHEHHE Ha
npejcTaBuTeNl Ha MecTHa Biact B rp. CamoBo, obmnmua CanoBo);

,»,] OCTUTE UABAT 3all[0TO UCKAT JIa CE MOBECEIAT U MOCMEST B TOBA TPYIHO €XKeIHEBHUE.
Hamero cenue e manko u npeoOianaBar Bb3pacTHUTE Xopa. [loBeueTo roctu ca OiM3KU U

IPUATCIIN HA JKUTCIIUTEC HA CCJIO. Te naBart, 3a aa 6’B,Z[aT 3a€IHO, 1a CC BUAAT U CIIOACIIAT MHUI'a
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¢ OimskuTe cu (MHEHHE Ha MPEICTAaBUTEN HA MecTHa BiacT B ¢. HoBu xaH, ob6muna Enun
[Menun);

,MecTHHTe X0opa Osixa 3a0paBUIM KaKBO 3HAYH Jia C€ COIMalM3upant. B eqHo Maiko
CeJI0 BCEKH CE 3aTBaps B KBIIH Ipe] TeIeBU30pa. Xopara ce OTIYXKAaBaT U 0sxa 3a0paBwiin
KakBO € Jla ce chOepar Mo HsKakBa NMpUYMHA M HEUIO Jla MpaBsT 3aJHO, 3a C€ IOocKapar.
[IpumepHo 6abuTe moimar, MbK ce MOCKapaT 3a perentara. M TaMbH TO3M Mpa3HUK 3all0vHA
na ObJie YakaH OT HACEJICHHUETO U OOIHOCTTA (MHEHHE Ha MPEJACTaBUTEN HA MECTHA BJIACT B
c. [ToxxapeBo, ob0mmHa boxypuiie).

Hzrpaxaat 4yBCTBO Ha COLMAJIHO COJIMKABAHEe B PAMKHTE HA 00LHOCTTA

MecTHHUTE Tpa3HUIM MOTaT Ja CIyXaT 3a U3Tpak/laHe Ha COLIMAITHO COJIMYKaBaHE upe3
3aCHJIBaHE Ha BPB3KUTE B PAMKHUTE Ha OOIIHOCTTA (BXK. CHUMKA 4 ¥ CHHMKA 5).
CHumka 4

IIpasenemo na nomenuya no epeme na Jlromenuyomepanus 6 c. Iloxcapeso

Cuumka 5

Hpa@euemo Ha 1iomeruya u Mmaaoume xopa no epeme Ha JYiomeHuuomepanuﬂ 6 C. HODdep@GO
et ST 2
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OcBeH TOBa, Te31 CbOUTHS OCUTYPSIBAT U COLIMAIIHA apeHa 3a O0IIEeCTBEHO HAa0II0AaeMu
JCWCTBUS, B PAMKHTE Ha KOSTO WIEHOBETE Ha OOIIHOCTTAa MOTar Ja AEMOHCTPHpAT CBOS
aQHTKUMEHT, OTTOBOPHOCT M J1a CE€ ChCTE3aBaT 3a CTATyT C JpYyruTe. ApeHa, KbJETO BCEKU
MOJKE J1a BUJIY ITOBEICHUETO Ha BCUUKU OCTaHAJIH, Jia TeHepupa ,,001110 3HaHUE™ U ca TIOMOTHE
3a pellaBaHeTO Ha KOHKPETHU NMPOOJIEMHU XapaKTEpHU 33 HACEJIEHOTO MACTO. B To3u cMuchi
MECTHUTE MPa3HULM CIIOMArar 3a U3rpakJJaHeTO Ha KallalUTeT 3a KOJEKTUBHO JelicTBue. ETo
U €1HO KOHKPETHO MHEHUE:!

,110 BpemMe Ha Ipa3HMKa UMa >KMBa Bpb3Ka MEXIy Yy4YacTHUK M 3puren. Mma ro
BBJIIHEHUETO, OUUTE, ChI3UTE, 3aI10TO CE € CTUTa U JI0 TAM MECTHUTE Jia [1ayaT Ha KOHKPETHU
M3MBIHEHUS ' (MHEHUE Ha IPEJCTaBUTENl HAa MecTHaA BiacT B rp. Enun Ilenun, obmuna Enun
[MenuH).

Cnomarar 3a npeojioJisiBaHe HA NPePa3chAbUM, H CTATMATH3ALMA CIIPSIMO
onpeeJeHH IPyNH JHIA

B peauuma cinyyam, MECTHMTE Mpa3HULM CHOCOOCTBAT W 3a MPEOJOJIABAHE Ha
Ipenpa3CchAbld M Clydyal Ha CTUIMATHU3allUs CIPSAMO OIpPENElIeHH TPyl JUIa.
Bb3MokHOCTTa /1a ce U3SABUILL, TOCTaBANKH ,,MacKaTa* Ha CBOETO JIMIIE, JaBa Bb3MOKHOCT Ha
MHOT0 JIMLA, KOUTO MOpaJiy €1Ha WM JIpyra IpUYMHA ca OTXBBPJICHU OT JIOKAIHATa OOIHOCT
na Obnar ,.cebe cu®, na ce 3a0aBisBaT peAOM C OCTaHaIuTe, 0e3 J1a U3MUTBAT YyBCTBA KaTO
MIPUTECHEHUE U HEY100CTBO:

,,Hal-BEpOsATHO Aa, UMa XOpa, KOUTO. .. BCHIIHOCT BEJHBK yJacTBAaIll JIM B TOBA HEIIO,
MUHEIl JIK 110 TPAceTo, T CTaBall TpaifHO MPUBBP3aH KbM KapHaBaja, 3al10TO OCh3HaBAIll, Ue
TOH TH AaBa cB0oOO/a. 3a] MackaTa MOYKEII Ja HalpaBUII BCUYKO, pa3Oupa ce, B paMKUTE Ha
MO3BOJICHOTO. 3a/1 MacKkaTa TU CU CBOOOJIEH, Ma/laT TH 3aJIpbKKUTE 10 HSIKaKBa cTerneH. Te3n
JIBa-TPU Yaca ca BpeMe, B KOETO XOpaTa HauCTHHa ce 3a0aBisgBart, 3alll0TO BUE 3HaeTe, ue
Xopara ca pa3ianyHu. Mma xopa, KOUTO ce MPUTECHSIBAT /1a U3Pa3sT ce0e CU ChBCEM JUPEKTHO,
HO, cjaralku Mackara, J0 HW3BECTHa CTENeH IPUTECHEHHWEeTO WM maja“ (MHEHuE Ha
MPEJCTaBUTENI HA MECTHA BJIacT B rp. ['abpoBo, obmuHa ["abpoBo).

Cnomarar 3a npeoJo/isiBaHe Ha COMAJHOTO OTUYKIEeHHue, CTPaX, H3oJdanus,
MOPasKAa HAIeHKIA
Pesynrarure ot npoBeieHUTE IbJIOOYMHHN UHTEPBIOTA C MTPEICTAaBUTEIN HA MECTHATA

BJIACT M C OPTaHU3aTOPH MTO3BOJIMXA Ja ObAe MASHTU(DUIIMPAHU U IPYTH ,, HEBUAUMHU* TTOJI3U 32
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JIOKAJTHUTE OOITHOCTA. MECTHUTE MPA3HUITHU 110 CBOSITA CHITHOCT Ca )KMU3HEYTBBPIKIaBamu. Te
YKpenBaT MECTHATa COJUJAPHOCT M B TO3M CMHCBHJI Ca aHTHUIIOJ Ha CTpaxa U ColMaIHaTa
W30J1anus, TOpaXIaiKu HAJCKIA 3a €THO MO-100po ObaelIe, 0COOCHO B IEPUOAHN HA KPHU3U
karto mangemusara ot Kosug 2019:

,»X0paTa CbC CUTYPHOCT IPe3 MOCIETHUTE JIBE TOJIMHU CE OTUYKIMXA U u3ojupaxa. Te
crpsixa J1a oOuryBaT ¢ X0pa U BIIKJAM, Y€ 10 T€3W MPA3HUIIU T€ Ca U3KIIIOYUTEITHO YCMUXHATH
U pyxkento0Hu. Te CU TOBOPSIT M UMAT KaK/a Ja Ce CPEITHAT eIUH C APYT, 1a OOMEHST MUCIIH,
KOETO € MO3UTHUBHO. X0opara ca )aHH 3a Ta3u eMolus (MHEHHE Ha MPEICTaBUTE] Ha MECTHA
Biact B ¢. HoBu xaH, o0muna Enun ITenun);

,,CeII0TO € MaJIKO, XKUTEIUTE ca MaJKoO, MPESIUMHO Bbh3pacTHU Xopa. To3u ¢ecTuBal,
Jla TIoOMara Ha MECTHHUTE Ja MPEOAOJICIT OTUYKICHUETO, cCaMOTaTa, U30JIaluATa, B KOATO ca
m3nagHanu ocodeno npu Koua kpuszara. 3a Kypax U HaleKJaa HE MOXE Jia c€ TOBOPH, TO-
CKOpO JlaBa UM BB3MOKHOCT Jia CH IIOTOBOPSIT, J1a CE TOCMESIT U MOBECENIAT, KATO CU MPUITOMHST
CIIOMEHH, HHTEPECHH CITyYKH OT MUHAJIOTO (MHEHHE Ha MPE/ICTABUTENl HA MECTHA BJIACT B C.
[Toxapeso, obmmHa boxxypuiie).

»1OpH B C HACTPOECHUETO, IOPU U C TOBA, Y€ 1€ U3JA3aT U3BBH pamMKaTa Ha BKbIIH, HA
CTpaxa, He BCEKH pa3Ompa ce, HO MMo-TojIIMaTa yacT. EMMH akIeHT ¢ €THO HAaCTPOSHUE € MHOTO
MO-Pa3IMYHO OT MH(OpMAIUATA, KOSATO TH CE CTOBapBa OT TEJIEBU30pa M TH Ch3J/IaBa CTpaxa.
Konkoro na e mone3na tazu nndopmarusa. ToBa Hemo cb3aae cepro3Ha MCUxo3a y xopara,
KOSITO HE € MHOTO OJIarompusiTHA MPHU MO-Ta0MIHA XOpa, KOETO OTKIIOYH M ChBCEM JPYTH
3a00IBaHMs, HETMO3HATH 3a TAX. Ho cuiHa e Hamara IyImeBHOCT W MpUpoJa, HAMa Ja ce
npeaazeM U ja ce ocTaBuM™ (MHEHHE Ha MPEICTaBUTEN Ha MecTHa BiacT B rp. Emun [Menuw,
obmuna Enun [Menun);

I IOJIKpEnsiIM HAIBJIHO OPTraHW3UPAHETO HA TO3W MECTEH Ipa3HUK B Obiaemie. BbB
BpEMEHa, B KOUTO BCE TIOBEUE CEe OTUYXkJAaBaMe, MUCHS, ue TpsAOBa Jja MMa eIMH WK J1Ba JHH,
B KOWTO BCHYKHM 3a€HO Ja Mpa3HyBaT M Jla C€ YyBCTBAT KaTo OOIIHOCT® (MHEHHE Ha
Npe/ICTaBUTENl HA MECTHA BJIacT B rp. bepkoswuiia, odumHa bepkouia).

CnomeHatuTe mo-rope MoJi3u OT MPOBEXKIAHETO HA MECTHUTE MPA3HUIIN 32 JTIOKATHUTE
OOIIHOCTH ca UACHTU(DUIIMPaHH U B TIpOBeAeHOTO mpe3 2017 r. eMOupUYHO COIMOIOTUYECKO
W3cleiBaHe, YMUTO JAaHHU ca MyOJIMKYBaHU B JIOKJIaJ Ha Tema: , JIHoBaTuBHUTE (ecTHBAIU-

3a Xopara, MKOHOMHKAaTa U YMHHUTC FpaJIOBe“. Cnopeﬂ OTYCTCHUTEC JaHHH, OCHOBHHTC IT0JI3U
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3a OOIIECTBOTO OT MPOBEKIAHETO HA TE3W CHOUTHS MOTAT /1a OBJAT CHCTEMAaTU3UPAaHU KaKTO
cielBa:
. BB3MoxHOCT 3a A0CTHI (B HAKOW CiIydaw- Oe3IUIaTeH) JIO0 MHOrooOpasue Ha

paznuyHu (HOPMHU HA U3KYCTBOTO;

. PasButHe Ha KylITypHUS BKyC Ha OOLIHOCTTA;

. Cp3aBaHe Ha HOBH OOIIHOCTH;

J MexayKkynrypeH oOMeH;

o [IpencraBsiHe Ha CeNEKTHpaHa MPOAYKIHMS OT Hal-HOBHTE MNPOMYKIMU Ha

ChBpEMEHHATa M3IIbJIHUTENICKA CIIEHAa — Pa3BUTHE Ha MHTEpeCca KbM ChbBPEMEHHOTO H3KYCTBO,
MpeIOCTaBsiHE Ha BH3MOXKHOCT 3a MOCEIICHNEe Ha YYXASCTpaHHHU MPOIYKIUU, KOUTO HUKOTa
HE ca IPEeCTaBsIHU B CTPAHATA.

o PasButne Ha oOpa3oBarenHa JeHOCT B cdepara Ha H3MBIHUTEICKUTE
M3KYCTBAa M KYJITYpHHS MEHUIKMBHT C Yy4YacTHETO Ha UYKICCTPAHHU EKCHEePTH —
BB3MOKHOCTH 32 IPSKO Y4acTHE B MEXKIYHAPOJHHU IMPOIECH M MOBUIIABAHE HA JIMYHOCTHU
KauecTBa U KOMIIETEHIUY;

J O6pa3oBa myOIMKH B HOBUTE (POPMH HA M3ITBIHUTEIICKATE U3KYCTBA.

. [ToBumaBa KOMIIETEHTOCTUTE Ha aptuctu U teoperuuu (Fondacia MOJE BG,
2017).

JlaHHUTE OT LUUTHPAHOTO MO-TOpe MPOYYBAHE COYAT, Y€ CIOpe] MO-TojisiMa 4acT OT
y4JacTBaJIMTE B aHKeTaTa OpraHU3aTopu Ha (ECTUBAIM/MECTHHU IMpa3HMIM, HAJIMYUETO Ha
0e3IIaTHA CHOUTHS B MPOTPAMUTE CE€ OMPEAETs KaTo €IHa Bh3MOKHOCT 32 OCHTYpsiIBaHE Ha
PaBEH JIOCTHII HA COMATHO ¢1abu 0 Te3u choutus (Fondacia MOJE BG, 2017). HezaBucumo
OT TOBa, PE3yJITaTUTE OTUETOXA HAJIMUME Ha Je(PHUIMTH OT IJe/Ha TOYKa Ha MpHUIaraHeTo Ha
KOHKPETHU CTpaTeTMH 3a BKJIIOYBAHE HAa MaprUHAJIM3UPAaHM U COLMAIHO cjlabu Juma c
yBpexaanus B te3u cwroutus (Fondacia MOJE BG, 2017). BrirouBaHeTO Ha pa3indHU
YSI3BUMU TPYIU 110 BpeMe Ha KYJITYpHUTE (ECTUBAIHM M3UCKBA TUIAHUPAHE HA BCSKO HUBO OT
OpraHu3alMiATa Ha MPa3HUKa — KaKTO 110 BpeMe Ha HErOBOTO MPOBEXK/IAaHe, TaKa U MpeId TOBa
B IIpolleca Ha NPOMOTHpaHe Ha CHOMTHETO M M3TPaKJAaHETO Ha HErOoBHS HMMH/K KaTo
MPOCTPAHCTBO, KOETO MPUBETCTBA U € JOCTHITHO 3a ,,BCHUKH .

3akJir0ueHue
W3BbpiieHnst TEOPETUYEH MIPETJIe]] Ha IUTepaTypara, KakTo U ChbOpaHHUTe 10 MOMEHTa

CMIIUPUYHHA PE3YIITATHU OT PA3JIMYHU 110 XaPAKTECP KOJIUYCCTBCHU U KaUCCTBCHU U3CJICABAHUS,
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MO3BOJISAIBAT Ja OBJe HampaBeHO OOOOIIEHUETO, Y€ MECTHUTE Mpa3HUIM B bbirapus, 3a na
ObJaT MONYyJIPHM W Ja TPHUBIMYAT BCE IOBeYe IyOJUKa cCleaBa Ja ChbBMECTSABAT
e[[HOBpeMeHHO IBa OCHOBHH KOMIIOHCHTA: TpaI[I/ILII/II/I U HWHOBAIIUU. He3aBI/ICI/IMO oT
pa3nuYHAaTa CU TeMAaTHYHA HACOYEHOCT, B MMOBEYETO CIIYYau T€3HM CHOUTHS TeHEpHUpaT peauia
MOJI3M 3a JIOKAJIHUTE OOIIHOCTH, YacT OT KOWTO ca BUIMMH, a JAPYTHd HE C IPOCTO OKO, B
3aBUCHMOCT OT TOBa JIOKOJIKO MoraT Ja ObJaT M3MEPEHH W OCTOMHOCTEHH. MeCcTHUTE
MIPA3HUIM TPUTEKABAT MPUBJICKATEIIHOCT, YHUKATHOCT M COOCTBEHA CHEPTHsi, OJ1aroiapeHme
Ha KOSATO OT €JlHA CTPaHa Cce IMOBUIIaBa MOMYJSIPHOCTTA HA pailOHa, a OT JpyTa ce ChbXpaHsBa
JIOKaJTHaTa OOIIHOCT KaTo TakaBa. B mpeolOiaiaBaiia yact OT Ciy4auTe, IPa3HUIIMTE U3PUIHO
3asBsIBAT BPh3KaTa C JIOKAIHHUTE TPAJMIMK KaTO BBILIAINABAT B ceOe CH M HOBH (pOpMHU Ha
Hpa?;HYBaHe. TC3I/I C’BBpeMeHHI/I TEMAaTUYHHAU Hpa3HI/IIII/I Morar aa 6"I)I[aT pa3FJI€)I(I[aHI/I KaTto
CBOCOOPA3HO MPOIBDKEHUE Ha BEYE CHIICCTBYBAIM IMO-CTApH KOJICKTHBHH CHOWpAHHS, B
ChUYCTaHUE C WHOBATHUBHU 3a OOIIHOCTHOTO Mpa3HyBaHE €JIEMEHTH. B TO3W KOHTEKCT, Te3u
ChOUTHS MoraT Ja ObJIaT PA3IJICHKIAHU M KaTO YacT OT MPOLIECUTE HAa U3rPaKIaHe HA JIOKATHH
UJCHTHYHOCTH, KOUTO YEPISAT PECYpCUTE CH OT TOBa, KOETO C€ Ch3JaBa, PEKOHCTPyHpa U
apryMeHTHpPa KaTo JIOKAJTHO HACJIEJICTBO.
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